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PREFACE 


My object in compiling these four books of exercises has not been to form a new ‘School’ 
of Violoncello playing, of which so many excellent ones already exist; but to form a chain 
of studies commencing in Book 1, at the most elementary stage, and ending in Book 4, 
with examples of medium difficulty. 


They can, with advantage, be used in conjunction with any ‘School’. 


I have not adopted the plan of going through all the keys in progressive order (although 
studies in all major and minor keys up to 6 sharps and flats will be found in the four 
books), as in a lengthy collection in the key system the technical difficulties of the 
Violoncello increase out of all proportion as the sharps and flats become more numerous. I 
have, instead, used a system of slowly graduating difficulties, so that the student will not 
suddenly find himself out of his depth. 


I have refrained from giving any personal indications as to how the different exercises 
should be played, and have only added these where the composer has some special object 
in view, as there are various methods of executing bowings, etc. which are better left to the 
discretion of the individual teacher. But for those wishing to study the exercises by 
themselves, or who are interested in knowing how I wish them to be played, I have 
prefaced each book with a short series of notes on the execution of the studies. 
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NOTES ON THE STUDIES IN BOOK 1 


Whole bow. 

Whole bow. Smooth. 

Whole bow. 

Middle of bow. Smooth. 

Whole bow. From letter A with half the bow. 

Middle of the bow. Can also be played from middle to 
point. 

Whole bow when played slurred. Middle of bow when 
divided. 

Use the whole bow for the groups of 4, and about half 
for the mixed groups. 

Middle of bow, or middle to point. 

Wrist exercise. To be played in the middle, and also 
point of bow. 

Exercise on rhythm. Special attention to be paid to the 
alternating groups of quavers and triplets. 

To be played in the middle of the bow. 

To be played slowly at first, using the whole bow for 
the quaver, and playing the semiquavers alternately at 
the point and heel. When playing up to time, the quaver 
can also be practised staccato. 

Exercise in tone-production. 

Ditto, using whole bow on the crotchets. 

Exercise on mixed bowing. Travel up to the heel for 
the beginning of each bar, and use about one-third of 
the bow. 

Exercise on rhythm. Special attention should be paid 
to the rests. 

Study on mixed bowing. Start the groups of three notes 
at the heel, and play the other groups in the middle. 
The quavers to be played quite staccato, the 
semiquavers as smoothly as possible (middle of bow). 
The triplets to be played in the middle of bow, always 
returning to the middle after the long notes. 

To be played very slowly, using the whole bow for each 
group of two notes. 

Wrist exercise. To be played at the point as far as letter 
A, from A to B in the middle, and from B with the 
whole bow. 

To be played very smoothly and evenly, using whole 
bow. 

Middle of bow. 

Special attention to be paid to tone production; play the 
detached quavers at the heel. At letter A, use the whole 
bow for the first quaver. 

With use of the extended position. Use the whole bow 
and pay attention to tone when crossing over the 
strings. 

Wrist exercise. Use the middle of bow for groups of 
three notes, and the whole bow for groups of six. 
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Middle of bow. 

Use the whole bow, and attend to intonation when 
changing position. 

Whole bow. 

The detached crotchet to be played quite short using 
the whole bow. 

The quaver before the semiquaver scales to be played 
staccato, with the whole bow. The other quavers should 
be smooth, near the heel. 

Middle of bow, quite legato. 

Attend to tone. Play the quaver near the heel, and use 
whole bow for the crotchets. 

Staccato study. To be played at the point. 

To be played at the point. Grace notes as short as 
possible. 

Middle of bow, using as much for each of the separate 
notes as for the three tied ones. 

Middle of bow, with loose wrist. 

Middle of bow. 

Ditto. 

To be played forte, in the middle of the bow, using as 
much as possible. 

Middle of bow. Triplets very even. 

To be played very slowly at first, using the whole bow. 
The first note in each group very short. When played 
faster half the bow should be used. 

Using about a quarter of the bow at the point. The 
rhythm should be the same as in No. 43 (as if there were 
a rest between the quaver and semiquaver). 

Very smooth, in the middle of the bow. 

Middle of the bow. 

Ditto. 

At point. The variations of bowing to be played as 
follows: (1), whole bow; (2), half bow, middle to point; 
(3), V at point and mp at heel; (4), middle. 

Cross the strings very smoothly. 

Wrist exercise. To be played at the point. 

To be played at the point, producing the first note short 
and crisp and using little bow. 

Study in the extended position. 

Use the upper half of the bow with plenty of tone, 
playing the whole study staccato. This study should 
also be played in separate bows throughout. 

Play the first note of each bar very short, using about 
one-third of the bow. 


ee ee 
Note: In nearly all cases where there are regular groups of mixed 
bowing, as much bow should be used for each separate note as is 
used for the tied groups. 
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* The fingers on the Minims in N9 49 & 50 to be kept down, but not to be held longer than a semiquaver with the bow. 
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